CHAPTER TWO

NEW DISCOVERIES AND NOTES ON TwWO LOST
VILNA SYNAGOGUES —
ZAVL’S KLOYZ AND ZARECH’E KLOYZ

JON SELIGMAN

Introduction

During the seasons of excavation and research of the Vilna Synagogue and
Shulhoyf Research Project, we were exposed to many aspects of the de-
stroyed Jewish past of Vilnal, Yerushaldyim d’Lita. While working on the
remains of the Great Synagogue we would view from the window of our
hotel on Géliy gatvé, the standing shell of a synagogue, one of 160 pre-war
synagogues in the city, and one of the extremely few that survived the Hol-
ocaust and the destructive years of Soviet rule. As we became acquainted
with Vilnius and the many local residents and scholars who showed genuine
interest in our research, we had the opportunity to be shown facets of the
city that few see, or to be asked to cast an eye on aspects of lost Jewish life
that reappear from time to time during archaeological excavations or build-
ing renovations. This paper presents two such experiences, the first involv-
ing the discovery and divination of a stamp-seal from the synagogue we saw
from the hotel window, known as ‘Zavl’s Kloyz’ and the second, wall paint-
ings from the walls of the former Zarech’e Kloyz in the neighborhood of
UZupis, prior to the Shoah a thriving mostly Jewish suburb of Zarech’e, and

! Terminology of place and its associated national attributions is an emotive issue in
Eastern Europe, no less so in Lithuania, where, prior to the Second World War, a
multicultural society of Poles, Jews, Lithuanians, Russians, Belarusians and others
lived side by side. Each had their own name for the city. When referring to the Jew-
ish community, the name of their city ‘Vilna’ or sometimes ‘Vilne’, as used by that
community, is preferred. The Lithuanian name, “Vilnius’ is used when referring to
the modern city.
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now the gentrified center of bohemian life of modern Vilnius (see Figure 2-
1 in the centerfold).

The Stamp-Seal of the Beth Midrash of Zavl’s Kloyz

Zavl’s Kloyz (Levin 2012: 262-267%) was a beth midrash and prayer hall
established on Géliy gatvé (meaning Flower Street and formerly known as
Blumen Gas — oXx w22 in Yiddish, Tsvetnoi - IlpetHoii in Russian or
Kwiatowa in Polish). Prominent enough to be visited by Sir. Moses Mon-
tefiore during his stay in Vilna in 1846 (Steinschneider 1900: 243-244), the
Kloyz?® was described in 1921 by Khaykl Lunski, the scholar and chief li-
brarian of the Strashun Library, as “one of the largest and most important
kloyzn” in the city, where prayers and study are conducted throughout the
day and night (Lunski 1921). In 1923 the kloyz had 192 regular worshippers,
though given its proximity to the train station, the Zavl Kloyz was often fre-
quented by travelers prior to embarking on, or returned from, a journey.

The original kloyz was built of wood in the courtyard of the wealthy
merchant, Shmuel Zanvil bar Pesah Germaize (712792 109 9"2 911 2R1w),
known as Reb Zavl. After burning down in 1817, Zavl Germaize and his
son-in-law, David Levinsohn, donated the courtyard set between Pylimo
(v19My1, Zawalna, Zavalna - 3apansHast), Sody (¥11780, Sadowa, Sadovaia -
Canosas) and Géliy streets to the congregants, who in return guaranteed to
build a new beth midrash and kloyz on the site (Steinschneider 1900: 242-
244).4 The new structure (Figures 2-2 and 2-3) went through a number of
phases, most notably in the years 1893 and 1897, under guidance of the
architect Aleksei Polozov, who designed a new prayer house with a promi-
nent apse for the Aron Kodesh (Torah Ark) set between double flanking
windows, also adding elaborate gates to the courtyard.

2 Levin (2012: 260-267) provides comprehensive primary sources for the history and
architecture of Zavl’s Kloyz.

3 Different names were used for synagogues in eastern Europe. The Yiddish term
kloyz (pl., kloyzn) refers to a small prayer house also used as a place of study for
mature scholars, often financed by a wealthy benefactor or professional guild. In
Vilna it usually indicated a prayer house in the Mitnaged tradition, while the name
shtibl would usually denote a similar institution of the Hasidic school.

4 Steinschneider presents the letter of donation of the plot for building the Bet Mid-
rash and Kloyz, indicating the structure will be known as ‘Zavl’s Shul’ (712 0"2K),
in place of a grave stone for Shmuel Zanvil bar Pesah Germaize. The letter also sets
conditions for the donation and guarantees the reciting of prayers on the Memorial
Day.
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Figure 2-2 - The Fagade of Zavl’s Kloyz (Credit: Center for Jewish Art, Hebrew
University of Jerusalem).

Figure 2-3 - The protruding alcove built for the Aron Kodesh of Zavl’s Kloyz
(Credit: Center for Jewish Art, Hebrew University of Jerusalem).

The plastered brick building was rectangular with a gabled roof, with
four tall side windows with segmented arches set high above the floor on
each side of the main prayer hall. The hall was covered with a large octag-
onal internal cupola (see Figure 2-4 in the centerfold). Two staircases led to
the women’s section, clearly visible from the street through a row of three
windows with semicircular arches. It was set in a gallery that opened to the
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back of the central prayer hall, while below it the entrance vestibule in-
cluded a large room, presumably used for religious study. Based on mid-
20" century descriptions, the interior was covered with paintings of the
Twelve Tribes of Israel and the signs of the zodiac, and the cupola’s interior
bore images of the heavens, the sun, moon and stars.

During Soviet times the former kloyz was converted into a bakery, which
ensured its partial survival. Given that so few synagogues bridged the dark
times from 1940 to the 1990s, the Lithuanian Jewish Community> has de-
cided in recent years to renovate the structure to its former glory as an ex-
hibition space. Slow renovation works to shore up the walls and restore in-
terior have exposed the stucco moldings and colorful stenciled wall paint-
ings of Stars of David in the women’s gallery; painted pilasters and prayer
texts (see Figure 2-5 in the centerfold)® in the main hall and a terrazzo floor

3 See for example https://www.lzb.1t/en/2017/10/04/zavl-shul-opens-doors-to-pub-
lic-briefly/.

¢ High up, on the wall of the main prayer hall, are painted remaining sections of the
prayer recited during the removal of the Torah scrolls from the Aron Kodesh (Ark)
for reading on the morning of Yom Kippur after the reciting of the ‘Thirteen Attrib-
utes of Mercy’ (onnin m7n a™) from Exodus 34:6-7, which define the divine at-
tributes through which the world is governed by God. This inscription is not uncom-
mon and Shadmi (2011: 74-75, 270) catalogues 18 similar painted wall inscriptions
in eastern European synagogues. The text on the wall, in Nusach Sefard, is as fol-
lows (see the English translation in the footnote on the next page):
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that includes red and black starburst designs very similar to those found
during the excavation of the floor of the Great Synagogue (Seligman 2020:
3, 6).

While the background discussion is well known, this would change in
April 2022, when Andrius SleZas’, a Lithuanian archacologist who had pre-
viously excavated at the Vingriy springs (see the chapter on the ‘Bathhouse
and Migva’ot (Ritual Baths) of the Great Synagogue of Vilna’), contacted
this author about a find from a small excavation he was conducting for the
laying of infrastructure near the former stables of no. 57 Pylimo gatvé, close
to one of the entrances to the courtyard that had belonged to Shmuel Zanvil
bar Pesah Germaize. Andrius sent me a photograph of a bronze seal with
reversed Hebrew lettering measuring 6 x 2 centimeters (see Figures 2-6 and
2-7 in the centerfold). The letters were set in a frame marked out with rows
of small triangles.

Understanding of the mirrored inscription seal, written in a combination
of Hebrew and Aramaic using multiple esoteric rabbinic abbreviations,
proved to be a challenge.® The inscription reads as follows:

2792 °92R7 onn
7 1 9w v anaT
(Hotam d’Hevrei bi rav d’Bet Ha-Midrash L’Raz ve’Rad)

English translation:

(Lord of the universe, fulfill our petitions for happiness;

grant our request and graciously pardon all our iniquities,)

all the iniquities of our families.

Cleanse us from our sins and transgressions; remember us generously;

be mindful of us and mercifully save us. Remember us for a long and happy life

of peace and well-being; give us food to eat and clothes to wear, wealth

and length of days, to meditate in thy Torah and to perform its precepts;

endow us with intelligence to understand its deep mysteries,

send healing for all our sorrows and bless

all our work. Ordain for us good laws of deliverance and

comfort, and abolish all evil decrees against us. Inspire the leaders of our govern-
ment

to be good to us. Amen, may this be thy will.

71 thank Andrius SleZas of the Kultiiros vertybiy paieska for contacting me about
this find and allowing me to present it here. The final report of the excavation at
Pylimo gatvé will be published in the journal, ‘Archeologiniai tyrin¢jimai Lietu-
voje’.

8 1 thank Prof. Mordachai Zalkin of Ben Gurion in the Negev University and Dr.
Vladimir Levin of the Hebrew University of Jerusalem for their aid in deciphering
the inscription.
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This inscription is best translated as follows, “The seal of the members of
the study group of the Beth Midrash of Reb Zavl and Reb David.”

The Aramaic term 27 *2 (bi rav) is taken from the Hagigah tractate of
the Talmud (Talmud - Mas. Chagigah 5b)°, meaning literally the house of
the rabbi, but relating here to a study hall, such as that established at Zav1’s
Kloyz. So, the combination, 27 %2 *32n - Hevrei bi rav can be interpreted both
as a Yeshiva student or as members of a study group.

The Hebrew abbreviation w"7an27(d’BHMDSh) is simply a reduction
of the words ‘of the Beth Midrash’, the small religious study hall, that was
most likely located in the room below the women’s gallery.

The words 70 11 %W (shel Raz veRad) proved the most elusive, as these
were specific to the place where the seal was discovered. Eventually the two
abbreviations became obvious, for these refer back to the two philanthropists
who donated the plot for building the kloyz. Raz was the contraction of Reb!”
Zavl (Shmuel Zanvil Germaize), while Rad were that of his son-in-law, Reb
David (Levinsohn).

This chance find is the seal of the religious study group that operated in
the Bet Midrash of the Zavl Kloyz, probably up until the closure of Jewish
religious institutions during the first Soviet occupation of eastern Poland in
1940. The Kloyz had a complex of subsidiary properties around it which
probably included the building on Pylimo g. 57. The seal may have come
from an office of the study group or even may have belonged to a member
of the study group who lived there. Similar seals are mostly known from
their inked stamps found on thousands of books, documents and letters. The
known stamps demonstrate their frequent use by communal organizations,
religious institutions and private individuals, usually to identify ownership
or indicate a donation of a book to a library or institution (Katz 2008: 8).
Many of the stamps presented by Katz originate from synagogues and
prayer houses during the interbellum, and the seal from Zavl’s Kloyz joins
that collection.!! The textural formulation of seals from stamps belonging

? See: Talmud Bavli, Hagigah tractate 5b - m37 237 M7 *7°R 92 2p¥° %277 MaR "R 21
27 %292 7337 7Y 1P M1 27 932 R T KA 0 ’Nn 91k (Rav Idi, father of Rabbi
Ya’akov bar Idi, would travel three months to reach the study hall and would imme-
diately travel back again to arrive home for the Sukkot.

19 Reb, often incorrectly translated Rabbi, is an honourific term equivalent to ‘Mr”.
1 In his book, Katz (2008) presents stamps from the Vilna Gaon’s Kloyz, Strashun
Kloyz, Habad Shtibl, Or Torah Kloyz, Ramailes Yeshiva, Leather merchants Kloyz,
Gemilat Hesed Kloyz. Many more can be found in the pages of Irina Guzenberg’s
book, ‘Vilnius: Traces of the Jerusalem of Lithuania’ (2021).
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to the religious institutions, including that presented here was similar, “Seal
of the Beth Midrash / Kloyz / Synagogue etc. of (name of the institution).”

Wall Paintings from the Zarech’e Kloyz

Though Jewish residence had been restricted by the privilege of
Wiadystaw IV Vasa (Klausner 1935: 9, 14; Levin 2012: 24) to the streets
close to the Great Synagogue, Jews would spread out throughout Vilna, es-
pecially after restrictions were formally lifted in 1783. One of the neighbor-
hoods that soon developed a large Jewish population was Zarech’e, now
known as UZupis (Zarzecza — Polish, 3apeune — Russian), situated inside a
loop of the Vilnia river to the east of the historic city center. The first known
synagogue in the area was established as early as 1814 by Israel Ginzburg,
nicknamed the Zarecher (5°¥y1&7) after the place of his abode (Steinschnei-
der 1900: 49-51; Levin 2012: 274-275).'2 That synagogue was destroyed by
a flood of the Vilnia river and replaced by a new structure in 1841, high-up
above the river at present-day no. 36 UZzupio Street. Just as Zavl’s Kloyz
was notable as the traveler’s synagogue because of its proximity to the train
station, the Zarech’e synagogue became famous because of its position on
the road leading eastwards from the city center to the large Zarech’e ceme-
tery as a place where burial processions would stop to eulogise the deceased.
Between 1840 to 1849 the kloyz was also well known as the spiritual home
and yeshiva of Rabbi Israel Lipkin of Salant, known as ‘Israel Salanter, "

12 See notes 95-102 for these pages in Levin, 2012 for full documentation.
13 The synagogue is described by Haim Grade in Di Agune (The Agunah), where he
notes that ‘cobwebbed’ covered books from the time of Rabbi Israel Salanter were

kept in a room beside the main prayer hall. (Grade 1974: 39, 55)
VDY 72W R RT URT WRIRIRO PRIV " .MNI2 00 [WNWA 91D TR IWWOYIRT IR PRR
»HYI YIWULY PR UPRYAIY BB 002 U NV DXVIND ORI TR AU IWIOT pIva VOR TR
¥ LIAYNIRD O°D0 DIWAYR OT WULY IW-2T7 PR LUYNYY "o wATA-N"a W7 ...0°n2
(Grade 1961 : 38) .... oaymew
(Once upon a time the Zaretche shul used to be crowded with Torah scholars. Reb
Israel Salanter led a yeshiva here day and night and all the benches were packed with
students of all ages... (Now) The study-room is desolate, and the bookcase in the
little library is covered with cobwebs (Grade 1974: 39).)
AW PR LPYNR PR O T 9,970 M WAYY I8 WATR-Nt PR 1200293 W PR 29 TR
TRIPYA TR IR LT DIWVIRORO PRI ' 11 TRI 2°7D0 0 P10 ,2IW-TTN PR WAV
YUDMUWIRD YONT [WAIVABEIR VR W LDIRT WT PR U7 JTNRYAR IR U0 TIWND R AR
MY 13 MOWN-MORY W1V TPIT ORT AIR2NYW UPIPYAITIR M1 PR IR 090
(footnote continued on next page) (Grade 1961: 57).
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the founder of the Musar school of Jewish thought, where he too was visited
by Sir Moses Montefiore in 1846 (Steinschneider 1900: 129).

The Zarech’e kloyz was a one-story brick building, set back from the
street, with twelve windows (Figure 2-8, Figures 2-9 and Figure 2-10). The
original floor level was lower than today and was paved with red bricks. In
the middle of the eastern wall was a niche (1) which once contained the
Aron Kodesh (Torah ark). The sides of the surviving base of Ark were
painted red. At the center of the main prayer hall were the remains of the
Bimah (2), with four metal columns at the corners, originally supporting the
ceiling. A women’s section (3) was added in 1891 on the north side of the
prayer hall, with open arches set between the two (Figure 2-11). The aban-
doned synagogue became an apartment after WWII and in 2008 was con-
verted into a luxurious residence with views over the Vilnia river, during
which its facade was restored and the plaster stripped to reveal fragments of
stucco moldings, including plaster pilasters with Ionic capitals surrounding
the Aron Kodesh, a painted frieze with fine dentils, strapwork, acanthus
leaves, tendrils, garlands, medallions, a chalice and wall paintings (see Fig-
ure 2-12 in the centerfold). The walls seem originally to have been painted
blue with stenciling of flowers noticeable in multiple locations in the struc-
ture. Today, after drastic interior and exterior remodeling, nothing suggests
the building’s original function, but additional treatment of the walls ex-
posed further wall paintings discussed here.

(After the evening service (Ma ‘ariv), Reb David remained in the shul even longer
than usual. When the congregation had departed, he went into the adjoining library,
still full of books from Rabbi Israel Salanter's time. With a candle in hand, he
climbed up a little ladder and removed huge dusty tomes that are devoted to the
responsa, concerning agunahs, and studied them for hours on end (Grade 1974: 5).
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Figure 2-9 - Building plan for the Zarech’e Kloyz: southern fagade and ground plan,
1841 (Credit: Levin 2012: fig.100; LVIA, F. 937, Ap. 1, B. 3218, L. 8).
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Figure 2-10 - Annotated plan for the Zarech’e Kloyz: 1 — Aron Kodesh (Torah Ark);
2 — Bimah; 3 — Ezrat Nashim (Women’s gallery); a — Thirteen Tenets of Faith; b —
Menorah; ¢ — HaNoten Tsua’ prayer.

On a visit to the building'4, three wall paintings were visible, divided by
the three windows facing the street and numbered in the plan ‘a’ to ‘c’ on
(see Figure 2-12 in the centerfold). All the paintings seem to be contemporary
and should be dated to the middle of the 19™ century, to the reign of Tzar
Nikolai I, between construction of the building in 1841 till the passing of
the Tzar in 1855.1%

14 1 thank the owners of the house on 36 Uzupio Street, Darius Zakaitis and Aurelija
Razmarataite-Zakaitiene, for allowing me to document the remains of the former
Zarech’e Kloyz and Ilya Lempert for first showing me the building in 2016. The
synagogue lost its original function after the Shoah. Initially subdivided into apart-
ments, the building was gutted in 2006 during which the interior was documented
by Dalia Kazlauskiené, Ri¢ardas Racinskas and Neringa Sarkauskaité and a small
excavation was conducted by Justina Ramanauskiené (2007) during which the base
of the Bimah was uncovered. Later, the Zakaitis family conducted extensive changes
that subdivided the space. Removal of the late 20™ century plaster exposed the wall
paintings described here.

15 For the detailed research on the development of wall inscriptions in the syna-
gogues of eastern Europe see Shadmi 2011.
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Figure 2-11 — The former women’s gallery of the Zarech’e Kloyz. Note the arched
openings to the main prayer hall behind the sofa (Credit: Jon Seligman).

In the corner (a), closest to the Aron Kodesh (1) was a large painted
inscription of the ‘Thirteen Tenets of Faith’ (A1nk7 *2°y ™) as formulated
in the Maimonides’ introductory commentary on the Sanhedrin treatise of
the Mishna (see Figure 2-13 in the centerfold). The inscription, of 20 lines
in black letters, is painted on a white background set inside a red frame. The
panel seems to cover an earlier wall painting of which only beige lines re-
main. The bottom three lines are not part of the tenets, the meaning remain-
ing unclear. The last line is a date, of which only the day and month, the
10th Tammuz, is extant. Because of lack of space, the inscription includes
repeated use of the contraction of the words fnw 721K 18 "8 (I believe
with perfect faith) to W3AR, the abbreviation indicated by the addition of a
caron above the letter.

The “Thirteen Tenets of Faith® as painted on the wall of the Zarech’e
synagogue appear as follows:

2RI K92 837 W 7730 K2V RRW APRRI TRRD IR X
-ovipynn Yo% apyn Apiv) oy 727 X 00N 097
DI TR) T R W 120 RIA0Y M TPngI TRRD IR 2
T TR T ArER 1727 RNT) .0°19 DWW i3
‘b3 1T 0 2 PR) N PR MR X9 A irR e iy PAAR
IOR RIT) TR RIT AW 1200 RI2AY H2Y PR RN LT
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[in2ary Yoana? MR PR PRt Ry 1927 w0 0 iagy AR 3
MY DOX°2] 13T 22W AW TPnRD TRR I )
g oivws Y 127 AYH NRIIY IR TPRRI RN IR T

PGR DORI7) 1ID DNTIP? OOK02 IR M XYY .nnRY
-0ioWs 1YY N2 TYRY TINIT KT I1T I0Y TXRg 070 Doy PR 0
i’ ®79a7 NR N0k 7710 ’an K9] nobnn xan X9 AYiRg NNty bAAR
13 pyn 29 YT Y 9130 RYTY W TP0RD TaRn W 0

YR 229X TR 027 T ¥ TRV .oniawm 29 078
PNIY 295 TN PRI WY 270 Ynia iny w'ne 2oy PR K
Ry 0f 993 17 7208 A7 92 oY .FRTRnY 08 DY AR) WD nxaa bAdk L
11X APYW NY3 0ONRa R MNRY AR2Y AInR2 PARn W .

DML MDY 7YY 927 APYDY) iAW 771207 X120 NRn

The translation of this inscription of the ‘Thirteen Tenets of Faith’ is:

1. 1believe with perfect faith that the Creator, blessed be His Name, is the
Creator and Guide of everything that has been created; He alone has
made, does make, and will make all things.

2. 1 believe with perfect faith that the Creator, blessed be His Name, is
One, and that there is no unity in any manner like His, and that He alone
is our God, who was, and is, and will be.

3. Ibelieve with perfect faith that the Creator, blessed be His Name, has
no body, and that He is free from all the properties of matter, and that
there can be no (physical) comparison to Him whatsoever.

4, 1believe with perfect faith that the Creator, blessed be His Name, is the
first and the last.

5. 1 believe with perfect faith that to the Creator, blessed be His Name,

and to Him alone, it is right to pray, and that it is not right to pray to

any being besides Him.

I believe with perfect faith that all the words of the prophets are true.

I believe with perfect faith that the prophecy of Moses our teacher,

peace be upon him, was true, and that he was the chief of the prophets,

both those who preceded him and those who followed him.

8. Ibelieve with perfect faith that the entire Torah that is now in our pos-
session is the same that was given to Moses our teacher, peace be upon
him.

9. I believe with perfect faith that this Torah will not be exchanged, and
that there will never be any other Torah from the Creator, blessed be
His Name.

10. I believe with perfect faith that the Creator, blessed be His Name,
knows all the deeds of human beings and all their thoughts, as it is writ-
ten, "Who fashioned the hearts of them all, who comprehends all their
actions" (Psalm 33:15).

= o



New Discoveries and Notes on Two Lost Vilna Synagogues 47

11. I believe with perfect faith that the Creator, blessed be His Name, re-
wards those who keep His commandments and punishes those that
transgress them.

12. 1 believe with perfect faith in the coming of the Messiah; and even
though he may tarry, nonetheless, I wait every day for his coming.

13. 1believe with perfect faith that there will be a revival of the dead at the
time when it shall please the Creator, blessed be His name, and His
mention shall be exalted for ever and ever.

This painting of the Tenets of Faith on the wall of the synagogue may
well be unique in Lithuania, and does not appear in the usual repertoire of
wall synagogue inscriptions. A single example is known in eastern Galicia
from the 18-19™ century synagogue of Zydaczéw (Zidichov in Yiddish, now
Zhydachiv, Ukraine) (Shadmi 2011: 157, note 37). In light of Israel Sa-
lanter’s residency in the Zarech’e Kloyz, it could be suggested that the in-
clusion of this specific passage is connected to the principles of the Musar
movement, though this requires additional research.

The second panel (b), set between two windows, is of an elaborate brass
seven-branched Menorah, colored with yellow and brown paint, and set on
three legs (see Figure 2-14 in the centerfold). It stands on a painted table.
The branches of the Menorah are decorated with ‘buds and blossoms’
(kaftor ve-ferah), as stipulated in verse 25:33 of Exodus. Flames flicker
from the wicks on each candle stick. Obviously, the Menorah, the symbol
of the Jewish people since Biblical times, is a common liturgical motif in
many synagogues, including numerous examples in Lithuania (Niunkaité
Raditiniené 2011: 244-249; Yaniv 2017: 178-195).

The final extant panel (c), again set between two windows, is painted in
two sections surrounded by a wide red frame (see Figure 2-15 in the center-
fold). The sections contain an identical prayer, known as Hanoten Teshua’
(May he that giveth salvation unto kings), in Hebrew and Russian, blessing
the governance of the Tsar. Above the frame, against the background of the
blue paint that covered the walls of the synagogue, is a large image, colored
in light-brown and white, of the heraldic emblem of imperial Russia, a dou-
ble headed eagle surmounted by a crown, grasping in its talons, the royal
orb and scepter.

Though most of the words of the prayer are difficult to determine, espe-
cially in the Russian text, the emphasized name of the Tsar is marked out in
large red lettering to differentiate from the black letters used for the re-
minder of the text. Surprisingly, the Tsar registered is not the same in the
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Hebrew and in the Russian. The Tsar noted in Russian is Aleksandr II Ni-
kolayevich (Anexcanap Hukomanesuu)'® who ruled Russia from 1855 until
his assassination in 1881. However, in the Yiddish spelling used for the
name listed in the Hebrew text, the name given is Nikolai Pavlovich
(wonymnRD »RYX ), referring to Tsar Nicholas I, the father of Alexander
11, who ruled from 1825 to 1855. The very fact that this prayer was painted
on the wall in both Russian and Hebrew shows that the audience of its dis-
play, beyond the congregants, were first and foremost visiting officials,
who, without knowledge of Hebrew, would not notice that the community
had not bothered to replace the name of Tsar Nicholas I on his passing to
his son and successor. This inconsistency in the names places the date of the
original painting prior to 1855, and quite possibly concurrent with the con-
struction of the building in 1841, with a correction of the name of the Tsar
only in the Russian text from the time of the succession or coronation of
Alekséandr II in 1855-6.

The Hebrew text of the prayer on the wall is adjusted by gender and
enumerated for the grammar suitable for a single male individual, con-
trasting prayers tailored for a female monarch or multiple royal family
members. The first word, HaNoten (jn131), and the name, Nikolai Pavlovich
(TumyonRD KPR 1), are emboldened, enlarged, colored and centered to
make them stand out from the remainder of the text. The final five lines of
the most likely original 23 are missing, and the stanzas are divided up to fit
the panel as follows:
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16 The incorrect spelling of the name Hukonaunesud, rather than Huxonadesud, may
well be a mistake.
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The translation of this text to English (based on Marx 2014: 51-52):

He that giveth

salvation unto kings, and dominion

unto princes — And whose kingdom is an

eternal kingdom — the One who delivers David

his servant from an evil sword. Who opens a way in the sea,
and a path through the mighty water:

may he bless, keep, protect,

assist, exalt, and raise up

our most gracious Sovereign Tsar

Nikolai

Pavlovich

May the supreme King of kings,

through his infinite mercy, grant him life, and guard him
from all manner of trouble, sorrow and harm.

May he make his enemies be struck down before him;
and in whatsoever he undertaketh may he prosper.

May the supreme King of kings

through his infinite mercy, inspire him,

and all his councilors and ministers, with mercy

and benevolence towards us and all Israel.

In their days and in our ours, may Judah be saved, and Israel
dwell in safety and may the Redeemer come unto Zion.
may such be thy divine will, and let us say, Amen.

This prayer, ‘Hanoten Teshua’, is a well-known blessing for govern-
ment and sympathetic governance from the incumbent gentile authorities,
titled by its first two words. The origins of this prayer can be traced back to
the 16™ century Sephardic communities in Amsterdam and in the Ottoman
empire, later also gaining acceptance in Ashkenazic liturgy (Schwartz



50 Chapter Two

1986). The prayer, which is recited each Sabbath morning, draws from the
words of Psalms 144:10 (He that giveth salvation unto kings - nywn 1niag
2o29nY), Isaiah 43:16 and Jerimiah 23:6, inserting the sitting monarch, royal
family members or other figure heads as appropriate. Siddurim (prayer
books) printed from a variety of times, but especially from the 19 century
till today, and from a variety of places catalogue the list of the monarchs of
Europe, the Ottoman empire and later heads of state from around the world,
while the prayer was often also painted on the wall or attached on a sign of
the synagogue as a public display of loyalty and national allegiance.'” Thus,
Hanoten Teshua’ prayer found its place in a Rosh HaShana and Yom Kippur
mahzor, printed in Vilna in 1876 (Mahzor 1876) for Tsar Aleksandr II Ni-
kolayevich (Figure 2-16) and the royal family and a bilingual sign displayed
at the front in the Great Synagogue of Vilna that glorifies the name of Tsar
Nikolai IT Alexandrovich and his family (Figure 2-17).
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Figure 2-16 - The Hanoten Teshua’ prayer from a mahzor printed in Vilna, 1876.

17 The Hanoten Teshua’ prayer for Alexander Il is found on a sign in the synagogue
in Wolpa, Belarus (Rodov 2004: 86, fig. 8, 122), painted on the wall of the syna-
gogue in Inowlodzu, Poland (see: https://sztetl.org.pl/pl/node/84932) and in Bech-
hofen and Unterlimpurg in southern Germany (Shadmi 2011: 69-70, 266). The same
prayer, dedicated to Tsar Nicholas IT was hung on a sign in the Great Synagogue of
Vilna. Balaban (1929: 97-98) notes that similar signs were frequently hung from
synagogue walls in the Polish-Lithuanian Commonwealth, specifically citing such a
sign dedicated to King Jan II Kazimierz Waza (1648 — 1668) from Cracow.



New Discoveries and Notes on Two Lost Vilna Synagogues 51

Figure 2-17 - The Hanoten Teshua’ prayer on a sign hung on the front wall of the
Great Synagogue of Vilna extols the governance of Tsar Nicholas II, who reigned
from 1894 until the Russian revolution and his abdication in 1917. The names listed
are Nikolai Alexandrovich (Wv 1R717007R 983 - Hukonait Anekcauaposud); his
wife, Tsarina Alexandra Feodorovna (RINRIRTRYD RIT00PPR  -Ausekcanapa
dénoposHa); the Queen Mother, Tsarina Maria Feodorovna (RIMRIRTRYY RK1 -
Mapus ®énoposHa) and the heir apparent (Tsarevich) and Grand Duke, Michael
Alexandrovich ( wu nIR170278 P83 n-Muxamn Anekcanaporud). Grand Michael re-
mained Tsarevich until the birth of Alexei Nikolaevich in 1904 to Nicholas II, thus
dating this sign to the years between 1894 to 1904.

The use of the double-headed eagle (see Figure 2-18 in the centerfold),
the imperial emblem both of the Russian and Hapsburg empires, in the pub-
lic sphere of the synagogue, either painted on the wall or surmounting many
brass chandeliers, can be interpreted both as a communal manifestation of Jew-
ish allegiance and obedience to government of the day (Mellinkoff 1999:
33), but also of Jewish hermeneutic symbolism that depended and changed
on circumstance, but usually related a representation of God through his
crown of divine kingship (Keter Malkhut — m> 2n3) (Khaimovich 2000:
133; Rodov 2004; Yaniv 2017: 79 n.9, 97-104; Kravtsov and Levin 2017:
82-83). However, I would contend that where additional attributes are in-
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cluded, such as the crown, orb and scepter clutched heraldically in the ea-
gle’s talons, there can be no confusion that the intention was to demonstrate
national loyalty, especially when displayed adjacent to the Hanoten Teshua’
prayer. Notably, both here and in the synagogue in Wolpa in Belarus (Rodov
2004: 86, fig. 8, 122), the cross surmounting the crown and orb is omitted
in order to avoid an obvious Christian symbol inside the synagogue. Both
the imperial eagle and the prayer complied with the dictum known ‘as the
law of the kingdom is the law (X7 Xm19917 X2°7), a rabbinic ruling that reg-
ulated the lives of Diaspora Jewish communities and individuals, subj ecting
religious law (Halakha) to the framework of the secular state law of any
specific place. Given Jewish communities often volatile, unpredictable and
complex relationship with aristocratic rulers, the prayer itself was not only
a supplication for mercy, stability, peace and good government that would
be and would remain favorable towards the Jewish community, but also a
statement of modern citizenship and national loyalty (Katz 1961: 51;
Schwartz 1986).

Figure 2-19 - Slate plaque from the Zarech’e Kloyz (Credit: Jon Seligman).
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During the repair of the property pieces of an inscribed stone plaque,
probably of slate, was revealed (Figure 2-19). Now presented in a decorative
water basin in the stairwell of the house, the plaque measures around 70 x
60 centimeters. The carving is professional and the figures well represented,
within the framework of Jewish folk art, indeed very similar in style and
subject matter to many traditional Shiviti and Mizrah papercuts found in
eastern Europe, raising the possibility that the plaque was even copied from
this traditional artform (Frankel 1983).

At the center of the design, inside a surround of intertwined cord with
flowers, is an Aron Kodesh (Torah Ark), set between two stylized columns
which support an arch. At the base of each column is a flowerpot, alluding
to the Tree of Life (Prov. 3:18). Similarly, the columns are decorated with
vine of leaves and flowers which spiral around them.

In the four corners of the plaque are the four animals from chapter 5:20
of the ‘Ethics of the Fathers’ (Pirkei Avof) '8, the leopard, eagle, deer and
lion, the traits of which embody much interpreted metaphors for human vir-
tues required for religious piety. Beneath each animal, of which the eagle is
missing, its description from Pirkei Avot is quoted, ‘brazen like the leopard’
(n15 1), the lost ‘light like the eagle’ (w1d %p), ‘swift like the deer” (7
»2%3), ‘and mighty like the lion” (>X> 71231). The animals are shown in pro-
file, facing towards the center of the plaque. Representation of the four an-
imals is common theme in Jewish art both in Lithuania (Niunkaité
Raditiniené 2011: 303-305) and around Europe (Rodov 2016: 13; Kravtsov
and Levin 2017: 91-92) and is found in sculpture, painting, on scrolls, reli-
gious items, papercuts, printed in books and on wall inscriptions of at least
eight synagogues in eastern Europe®.

At the base, between the lion and the deer, is the prayer for deliverance
from danger or sickness, known as Birkat HaGomel (2231 n272) which is
often recited prior to the reading of the Torah:

290 932 1903 ,Niain oY Dniag aiva 7n 0IeR ' AR 102
(Blessed are You, Lord our God, ruler of the world, who rewards the undeserv-
ing with goodness, and who has rewarded me with goodness.)

18 Judah ben Teima used to say: Be brazen like the leopard, light like the eagle, swift
like the deer, and mighty like the lion to do the Will of your Father Who is in Heaven.
(Pirkei Avot 5:20).
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19 You can find the long list of representations of the four animals from chapter 5:20
of the ‘Ethics of the Fathers’ (Pirkei Avot) on this website:
https://cja.huji.ac.il/sch/browser.php?mode=info& f=subject&id=56 and also Shadmi
2011: 109, 274.
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Given the use of the prayer, as a benediction of gratitude for some trau-
matic life event, this plaque may have been donated by, or given in memory
of, a certain Arich Leib ben Moshe whose inscribed name appears at least
twice. Inscriptions of Birkat HaGomel in eastern European synagogues are
unusual, Shadmi noting only two examples from the same synagogue in
Boskovice in Moravia (Shadmi 2011: 84, 266).

On the first level, above the prayer, two rampant lions face either side
of a closed Torah scroll capped with a crown. A Star of David and the letters
n"s, the abbreviation for Keter Torah, the Crown of the Torah, decorate the
mantle. A banner between the lions contains the name of the donor, Arieh
Leib ben Moshe (7wn 12 2% 7). The first two letters prove difficult to
decipher and the name finishes with the abbreviation p"57 2° which always
follows a date. This likely indicates that gematria of all or part of the name
can be transformed to the year of the donation. On the second level, two
flanking winged rampant lions face away from the crowned tablets of the
law inscribed with the first two words of each of the Ten Commandments.

The partial words on the arch above the Ten Commandments read ‘in
memory in the sanctuary of the lord” (awn 2°72 1151?), flanked on the right
with the word ‘in the year’ (naw3). Unfortunately, the corresponding year
on the left side of the inscription is broken and missing. In a cartouche above
the arch, the name of the donor is repeated, together with the phrase ‘to
annual memory’ (73w NN PIITY).

Across the Jewish world, inscriptions, plaques and signs were commonly
placed in synagogues for personal memorials (Yahrzeit); donation to charity
(Tzedaka), community organizations such as the Hevra Kadisha (burial so-
ciety), Talmud Torah (education), hospitals etc., or to the synagogue itself
and as a reminder of common prayers, especially on the Bimah (Banyai and
Komordczy 2020; Shadmi 2011: 136-140). A vast array of texts and visual
representations of temple vessels, animals and other items were painted on
the walls of eastern European synagogues from the 17" century. More im-
portantly these demonstrated liturgical requirements and biblical texts com-
monly used in synagogue prayer, but also provided space for symbolic mo-
tifs and even expression of attachment to the emerging national identities.
The three wall paintings and the plaque from the Zarech’e Kloyz are a
demonstration, side-by-side, of all three.

20 m"5h s an abbreviation for Jup vIoh (literally of small specification), is used to
specify the last three digits of a year in the sixth millennium of the Hebrew calendar.
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Figure 2-1 - Map of Vilnius (Vilna) (Credit: Google Earth, CNES/Airbus, Maxar).

Figure 2-4 - Interior of Zavl’s Kloyz after restoration, facing the Aron Kodesh with
the painted prayer on the right (Credit: Jon Seligman).



Figure 2-5 — Prayer recited during the taking out of the T orah scrolls from the Aron
Kodesh (Ark) on Yom Kippur (Credit: Jon Seligman).



Figure 2-6 (top) — The seal of the Beth Midrash of Zavl’s Kloyz, and Figure 2-7
(bottom) - Reversal of the seal from the Beth Midrash of Zavl’s Kloyz (Credit for
both: Andrius SleZas, Kultiiros vertybiy paieska).

Figure 2-12 — The wall paintings on the wall of the prayer hall of the Zarech’e Kloyz
(Credit: Jon Seligman).



Figure 2-13 — Maimonides’ Thirteen Tenets of (Jewish) Faith’ (Credit: Jon
Seligman).



Figure 2-14 — The painted Menorah on the wall of the Zarech’e Kloyz (Credit: Jon
Seligman).



Figure 2-15 — Wall painting of the as Hanoten Teshua’ prayer and eagle (Credit: Jon
Seligman).



Figure 2-18 — Detail of the double-headed eagle above the Hanoten Teshua’ prayer
(Credit: Jon Seligman).

25 metres

Figure 6-4 — Drone Image of Mila 18 memorial in Warsaw and adjacent park. White
arrows point to features coincident with edges of former Muranowska Street. White
circles indicate access covers for the pre-war sewer canals. Gray line with ticks
delineates the fence surrounding the rectangular area of the present-day memorial
site.
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